The Lyrical Pipe and Tabor
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* Aseries of 9 talks
* Based on my article

* Perkins, Mark, The Lyrical Pipe and Tabor
(April 06, 2025). Available at SSRN:
https://ssrn.com/abstract=5091783 or
http://dx.doi.org/10.2139/ssrn.5091783

* Full references are found there

* Matt’s Jig

* https://www.youtube.com/watch?v=W16y
EqvPj5s
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The Lyrical Pipe and Tabor

A series of 9 talks The Taborers Society

Talk 1: Introduction
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The Lyrical Pipe and Tabor
Talk 1: Introduction

* Lyrical * Elemental

» The Pipe and Tabor sings the * Heartbeat

song it wishes to sing to us « Voice

» We hear the song we wish to

* Inseparable combination
hear

* Unlike other instruments




Many forms of Pipe and Tabor
The Taborers Society




The Pipe and Tabor

Today — Alive and Well

Oral traditions across Europe

e |berian Peninsula
¢ France
¢ England (Morris Dancing)

Medieval Music

® Praetorius

Before the 1200s? Shrouded in Mystery

Misericord, Exeter Cathedral, England, c.1250 CE.

Source: Author’s photograph




Pipes are Magical

* Pan pipes

* Bagpipes
e Tam o’ Shanter

* Die Zauberflote

* The Pied Piper of Hamelin

And tabors




The Mystery of the Pipe and Tabor

Origins Name

W_he_re a_mli when Plpes

did it originate? Tabors...
Pipe and Tabor?
Whittle and Dub?

Unknown?

Unknowable? Tabber?

How did it Tabor?

develop?




Let’s turn to Anthropology

* Music
* Instruments
* Genres

e Art

* Iconography, canvas
* Contexts

* Historical

* Geographical

* Social

* Religious
* Language used

* Linguistic analysis




The Lyrical Pipe and Tabor

Mark Perkins

* My Article

* Perkins, Mark, The Lyrical Pipe and Tabor
(April 06, 2025). Available at SSRN:
https://ssrn.com/abstract=5091783 or
http://dx.doi.org/10.2139/ssrn.5091783

* Full references are found there

* My playing to Matt Simons’ jig

* https://www.youtube.com/watch?v=W16y
EqvPj5s
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Pipe and Tabor
The English Morris
Tradition

e Mark Perkins with the pipe and tabor

* The tabor was made by Joe Powell for Arthur
Peck of the Cambridge Morris Men in 1932.
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Links

* The Lyrical Pipe and Tabor
* https://papers.ssrn.com/sol3/papers.cfm?abstract id=5091783

* The Taborers Society

* https://www.pipeandtabor.org/

* Matt’s jig

* https://www.youtube.com/watch?v=W16yEqvPj5s
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The Lyrical Pipe and Tabor

A series of 9 talks The Taborers Society

Talk 2: Origins

Mark Perkins
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Where do we start?

What is there to

be found before
the mid 13th
century CE?

J

Wishful thinking?

14



Evidence in the
Greco-Roman
Era would be
great!

But...
The emblems of

Andrea Alciato
(1492-1550)

This work is reproduced from Glasgow University Library: SM1225
This Spanish edition provides a lengthy Spanish commentary on
Alciato's Emblematum liber or Emblemata, the work which is recognised as the
first printed emblem book and the most frequently printed (over 100 editions in
all, published in Germany, France, the Spanish Netherlands and Italy before
the 1620s). The influence of Alciato's emblems is enormous and, since they
first appeared in Latin, extends over the whole of Europe. They set the pattern
commonly, though not universally associated with the emblem, that is a motto
or inscriptio, a picture (pictura) and a verse text or epigram (the subscriptio).
The corpus would eventually stretch to 212 emblems, but early editions had a
little over a hundred. In due course translations would appear not only in
French, but also in German, Italian and Spanish, and many of the emblems
appear in English in Geffrey Whitney's Choice of Emblems (1586).

https://www.emblems.arts.gla.ac.uk/alciato/emblem.php?id=A15a025
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: Alciato

This work is reproduced from Glasgow University Library: SM1225
This Spanish edition provides a lengthy Spanish commentary on
Alciato's Emblematum liber or Emblemata, the work which is recognised as the
first printed emblem book and the most frequently printed (over 100 editions in
all, published in Germany, France, the Spanish Netherlands and Italy before
the 1620s). The influence of Alciato's emblems is enormous and, since they
first appeared in Latin, extends over the whole of Europe. They set the pattern
commonly, though not universally associated with the emblem, that is a motto
or inscriptio, a picture (pictura) and a verse text or epigram (the subscriptio).
The corpus would eventually stretch to 212 emblems, but early editions had a
little over a hundred. In due course translations would appear not only in
French, but also in German, Italian and Spanish, and many of the emblems
appear in English in Geffrey Whitney's Choice of Emblems (1586).

https://www.emblems.arts.gla.ac.uk/alciato/emblem.php?id=A15a025
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Later Writers and
Artists wish to see the
Pipe and Tabor in
Antiquity

* Bacchus playing the Pipe and Tabor

¢ Andreae Alciati
Emblemeta
1584 Paris

https://archive.org/details/andreaealciatiivOOalci/mode/2up?ref=ol&view=theate
r

17



Bacchus

* The emblems of Andrea Alciato
(1492-1550)

* Bacchus tabors with the right
hand

* But did Bacchus play the Pipe and
Tabor?

* There is no ancient evidence!

https://www.emblems.arts.gla.ac.uk/french/emblem.php?id=FALb025

18



Earliest
mentions of the
pipe and tabor
in European
manuscripts

Buchner (1980) says “The poem
Frauendienst claims the homeland

of this pipe-and-tabor combination Ulrich von Liechtenstein
to be France whence it spread (1255 CE)
throughout the entire European

continent”

The letters of Abelard and Heloise also contain a reference
to the pipe and tabor (earliest Latin manuscripts, late 13th
century)

Small literary output compared to that of the ancient world

19



* “we know nothing of the origin of the pipe and
tabor as a one-man ensemble

* |t seems to have appeared, fully-formed, in the
middle of the European thirteenth century

Montagu

(20 ]_O) on * but there has never been any trace of pipe and
tabor in those exotic traditions [the Muslim
areas of North Africa and the Near and Middle
East], neither of a one-man melodic and
rhythmic combination, nor of a one-hand pipe
tradition. As a result, one can only postulate a
European origin.”

Origins

MONTAGU, J. (2010). The Tabor, its Origin and Use. The Galpin Society Journal,
63, 209-216. http://www.jstor.org/stable/20753663

Page 209
He traces the emergence and development of the tabor (as we know it) from the

mid-1200s.
He does not go back into the lineage dating from Phrygia, Greece, and Rome.
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Nothing before
the mid-1300s?

Was it a rustic instrument?

Not used in high ritual or
posh parties, or Dionysiac
frenzies (like the Aulos and
Timbrel)

Who would have
represented it and why?

Where would it have been
represented?

* It must have some heritage

» Statues on churches did not
come from nothing

* Evidence of one person
playing wind and percussion
together?

21



But where is the
iconographic evidence?

* Where should we look for representations?
¢ Buildings
* Statues, reliefs
* Manuscripts

* Lack of canvass after the fall of the Roman empire

* Early Middle Ages
* Large-scale building of churches and cathedrals and the
production of illuminated manuscripts provided a
canvas hitherto unavailable for artists and craftsmen to
depict the exuberant presence of the pipe and tabor

22



Earliest Physical Representations

* Wooden carving of a player on a
misericord in Exeter Cathedral
¢.1250 CE (right)

* Statue on the fagade of the
Maison des Musiciens in Rheims
also ¢.1250 CE

23



Earliest Manuscript
Representations

e The first appearance in an illustrated
manuscript is said to be that of two
players depicted in Codex E of the Spanish
Cantigas de Santa Maria

* Madrid, c.1260 CE

* The images are highly stylised

https://commons.wikimedia.org/wiki/File:Cantiga_pipe_and_tabor.jpg

24



The Lyrical Pipe and Tabor

Mark Perkins

* My Article

* Perkins, Mark, The Lyrical Pipe and Tabor
(April 06, 2025). Available at SSRN:
https://ssrn.com/abstract=5091783 or
http://dx.doi.org/10.2139/ssrn.5091783

* My playing to Matt Simons’ jig

* https://www.youtube.com/watch?v=W16y
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The Lyrical Pipe and Tabor

A series of 9 talks The Taborers Society

Talk 3: Origins and Development of the
Tabor

Mark Perkins
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The High Frame Drum
Egypt 1292 BCto 1189 BC

* The tabor is typically played high (well
above waist level)

* And by women

* Saqqara in Egypt.

* It dates to the 19th Dynasty and shows
dancers

1292 BC to 1189 BC

Contributor:

Ivy Close Images / Alamy Stock Photo

File size:

3.3 MB jpeg

Releases:

Model - no | Property - noDo I need a release?

Dimensions:

4800 x 3885 px | 40.6 x32.9cm | 16 x 13 inches | 300dpi

More information:

This limestone-carved low relief was uncovered at Saqqgara in Egypt. It
dates to the 19th Dynasty and shows dancers. Those hitting small drums
with their hands wear long dresses and those with clappers (castanets)
wear no clothes.

https://www.alamy.com/stock-photo-this-limestone-carved-low-relief-was-
uncovered-at-saqqara-in-egypt-27535154.html?imageid=2CCB69FD-1446-
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40ED-A917-
80BB1824946E&p=32409&pn=1&searchld=82268caef3e071ab11afc72950e8131
c&searchtype=0
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Odysseus and the Sirens

* The tabor has a magical effect

* Painter  Attributed to Python
* Date ca. 340 B.C.
* Period Late Classical

https://www.theoi.com/Gallery/021.2.html

Museum Collection Antikensammlung Berlin

Catalogue No. Berlin V.I. 4532
Beazley Archive No. N/A

Ware Paestan Red Figure

Shape Krater, Bell

Painter Attributed to Python

Date ca. 340 B.C.
Period Late Classical
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Bacchic procession
on a sarcophagus

* Frame drum with beater

* Early Roman imperial period

* In most Graeco-Romano
representations, the tabor is
played by hand

* But there are clear examples of it
with a beater

Wardle (1981, pp.32,195)

29



Figure 5

Cod. Pantokrator 61, fol. 85r, 9* ¢. Athos, Pantokrator Monastery.

om Pelekanides et al., Onoavpot Ayiov Opove 3, fig. 202. © Ekdotike Athenon.

Drums suspended bas .,
from the neck oy

* Frame drums are mostly held by
hand in antiquity

* There is some Byzantine evidence
of drums suspended from the
neck

Liveri, A. (2021). “Dance Music” in Byzantium and in the Balkans. DOI:
https://doi.org/10.26262/smb.v1i2.7932
p.42

30



Figure 5

Cod. Pantokrator 61, fol. 85r, 9% c. Athos, Pantokrator Monastery.
Photo from Pelekanides et al., Onoavpoi Ayiov Opove 3, fig. 202. © Ekdotike Athenon.
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Liveri, A. (2021). “Dance Music” in Byzantium and in the Balkans. DOI:
https://doi.org/10.26262/smb.v1i2.7932
p.42
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The Bible of King Wenceslas, 14th century

* Miriam’s followers with tabors
* The tabors are suspended

* The women are playing them
with beaters

bridgeman
images

Image numberFGL5481963Image title Exodus: Prophetess Myriam (Miriam)
guiding women out of the Red Sea. Miniature from the Bible of King Wenceslas,
14th century. Vienna, National Library. Auto-translated text View Original Source
Date1301 AD - 1399 AD (C14th AD)

https://www.bridgemanimages.com/en/noartistknown/exodus-prophetess-
myriam-miriam-guiding-women-out-of-the-red-sea-miniature-from-the-bible-of-
king/nomedium/asset/5481963
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Itis a common theme through Greek and Roman
literature that the tabor came to Greece from Phrygia
(primarily) and nearby Lydia

The Tabor

The prime source is Euripides’ play the Bacchae at the
beginning of which Dionysus recounts that he brought
frenzied women known as Maenads or Bacchae with him

Ph rygl a an d ‘E;;nr:p";’g;a(mg: ;g; Pﬁ;ﬁﬁﬁl )r)nusic of their
Lydia

Frenzied playing of the high frame drum facilitated an

altered mental state whereby contact with the divine was
achieved

Vellacott, P. (1972). The Bacchae : and other plays ([2nd ed.].). Penguin

Rutherford, Davie, Rutherford, R. B, & Davie, John. (2005). The Bacchae and other
plays. Penguin.

Dodds, E. R. (1960). Bacchae (2nd ed.). Clarendon Press
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https://www.perseus.tufts.edu/hopper/morph?l=tu%2Fmpana&la=greek&can=tu%2Fmpana0&prior=*frugw=n

Cybele
* Goddess Cybele
* Hellenistic period

* 3rd-2nd century BC

* She always held a drum

https://drouot.com/en/l/20335717-diosa-cibeles-periodo-helenistico-siglos-iii-
ii-a-c-marmol
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Cybele and Attis in a lion-drawn chariot
* Patera (piatto) di Parabiago

* Cybele with tympanum

* Attis with Pan Pipes
* Cybele’s companion

* 4th century CE

https://www.museoarcheologicomilano.it/le-collezioni-del-museo/collezione-
romana/patera-di-parabiago
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Greek Tympanum 8% century BCE

« Our earliest picture of a
Greek tympanon, from
the 8th century BCE,
appears on a
tympanon/shield found
in a cave high up Mount
Ida in Crete.

https://www.worldhistory.org/Tympanon/

“Our earliest picture of a Greek tympanon, from the 8th century BCE, appears on
a tympanon/shield found in a cave high up Mount Ida in Crete. The Greek myths
indicate this cave as the hiding place of baby Zeus, carried away by his mother,
Rhea, from his baby-eating father, Kronos. Here, Zeus’s guardians, the daimons
kouretes, would clash their tympanon-Llike shields and swords to cover the
baby’s crying, while dancing a war-dance to the rhythm thus created.”

36



Tympanum (Tabor) and Curved Beater

¢360 BCE Attis - ¢100-200 CE

1) Orgiastic dance of Maenads and Satyrs
Painting on pottery, red-figure krater vase

http://ancientgreekpandect.raftis.org/painting-400-to-350/

2) Attis performing a dance of the Cybele cult, Roman statue of uncertain
date (Museo Chiaramonti, Vatican Museums).

https://antigonejournal.com/2022/05/ecstasy-agony-catullus-attis/
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Suspended drum §
and curved
beater

Byzantine
Manuscript,
¢1175-1200

MS. Barocci 201 - Job, ¢1175-1200 \ e SR e Y ~_\L=' el \J t
Fol.146v, Byzantine R : e Ui PN o R :

-

B & e SR
p/noy:&l\uup.w.r_“,“’,:\,‘,-i,?byr‘“'- u:-rvo-w?\'
e ~ A ’ /& ’ i : &v . u-: > N 5

Origin: 12th century, fourth quarter - 13th century,
beginning ; Byzantine, provinces

https://digital.bodleian.ox.ac.uk/objects/89eed297-6c50-4f88-99e8-
a0ec9e071c3b/surfaces/056ed421-13d7-44d5-a41d-8e5d96882387/#

o/
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* Perkins, Mark, The Lyrical Pipe and Tabor
(April 06, 2025). Available at SSRN:
https://ssrn.com/abstract=5091783 or
http://dx.doi.org/10.2139/ssrn.5091783

* My playing to Matt Simons’ jig
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The Lyrical Pipe and Tabor

A series of 9 talks The Taborers Society

Talk 4: Origins and Development of the
Pipe and the Percussion family

Mark Perkins
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Early Pipes

* A few examples of English medieval bone pipes
(Leaf 2008)

* With 3 holes including a thumb hole
* In sites dated 1125-1500 CE

* Three-hole bone flutes also in Ireland (Sermon
2020) and England (Megaw 1963)

* Malham pipe 7t-8t century CE, (Sermon & Todd,
2018)
* Earliest three-hole pipe with thumb hole

* These finds are not necessarily tabor pipes
* No tabors found nearby

* The other hand could have done something
else or nothing

42



A Note on the Aulos

* Standard woodwind instrument in
antiquity across the Mediterranean
* Double reed, double aulos
* Association of two instruments

* Representation from 10t century
BCE onwards

* Lack of representation does not
mean that there was no tabor pipe
existing in parallel

* Perhaps an instrument for country
folk

Epictetos. Professional girl dancer and flutist.
Attic cup.
520 B.C. approx.

http://ancientgreekpandect.raftis.org/painting-600-to-500/
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Women playing the

double aulos and the
tambourine, in Syria,
2nd—3rd centuries CE

Louvre CA6819. Women playing the aulos and the tambourine. Terracotta figurine
made in Syria, 2nd—3rd centuries CE.

https://www.pinterest.co.uk/pin/461830136782003815/
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Examples are found from
early antiquity to the
Middle Ages

Wind

Wind and
Percussion

Clappers

Played by one musician

Played separately by two
musicians

Hand clappers are truly ancient as a percussion instrument and sets were found
in the excavation of the royal cemetery of Ur, dating between 3200 and 2600 BCE
(Woolley et al., 1963).



Two Instruments, One Musician

* Crotala et Scabellum

* Satyr with castanets playing a
foot clapper

* Hellenistic, possibly 100 BCE

* Museum of Classical
Archaeology, Cambridge

https://museum.classics.cam.ac.uk/collections/casts/satyr-playing-footclapper
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Aulos et Scabellum

* Late 2" century AD

@
00 (ke
it ‘5-"1‘1“‘!?»“3“'
R
K ‘iﬂg‘%“
* Found in the garden of S. Sabina on the . 5oy é{g:ﬁ‘ﬂ%
RO % 5

Aventine hill in 1711

* Vatican Museum Catalogue

https://catalogo.museivaticani.va/index.php/Detail/objects/MV.902.0.0
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https://catalogo.museivaticani.va/index.php/Detail/objects/MV.902.0.0
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Aulos et Scabellum in Pompeii

Excavated 1760,
1841 and 1910.
Bombed in 1943.

VII.6.38 Pompeuii.
House of Cipius
Pamphilus Felix.

% %

https://www.pompeiiinpictures.com/pompeiiinpictures/R7/7%2006%2038%20p
2.htm

https://www.pompeiiinpictures.com/pompeiiinpictures/R7/7%2006%2038.htm




Aulos et Scabellum Pompeii
Late 1%t century CE, Context

* The sacrifice of a pig to the Lares (Roman
household gods)

* This illustrates the ritual use of the Aulos
et Scabellum

https://www.pompeiiinpictures.com/pompeiiinpictures/R7/7%2006%2038%20p
2.htm

VII.6.38 Pompeii. Detail of round altar from lararium painting.
Now in Naples Archaeological Museum. Inventory number 8905.

50



=  Kroupezai, Scabellum

Sarcophagus
Rome
170-180 CE

Detail from a Sarcophagus at Testaccio, Rome
170-180 CE.

https://museicapitolini.org/fr/sede/piazza_e_palazzi/palazzo_dei_conservatori
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* He tore the clothes from the back of one of the
iron-shod time-beaters, snatched a flute from
the player’s hands, and brought it down in such
trenchant sort upon the head of Odysseus, who
was standing by enjoying his triumph, that, had

Lucian on not his cap held good, and borne the weight of
the blow, poor Odysseus must have fallen a

the Nelnkly victim to histrionic frenzy. The whole house ran

Pa ntom | me mad for company, leaping, yelling, tearing their
clothes.

* Lucian (c.125-180 CE)
* De Saltatione /

52



Wind and Percussion after the Graeco-
Roman Period

* Wind and percussion resurfaces in the late 9th century CE

* The Bible of Vivian, c.845 CE, originating at Tours.

* David is shown playing the harp, surrounded by four musicians, the top left
of whom, named Asaph, is playing the horn and clappers.

53



Asaph plays the
Horn and Clappers

* David playing the harp,
surrounded by four musicians,
two guards and four cardinal
virtues.

* Miniature in “First Bible by
Charles the Bald, also known as
the Bible of Vivian”

* c845CE

David playing the harp, surrounded by four musicians, two guards and four
cardinal virtues. Miniature in “” First Bible by Charles the Bald, also known as the
Bible of Vivian”” (Folio 215v). Anonymous, France, Tours (Saint-Martin). BN, Paris

845CE

First Bible by Charles the Bald, also known as the Bible of Vivian (Folio 215v).
Anonymous, France, Tours (Saint-Martin). BN, Paris
https://gallica.bnf.fr/ark:/12148/btv1b8455903b/f438.item

https://en.wikipedia.org/wiki/First_Bible_of_Charles_the_Bald

In 1 Chronicles 6:16-32 David appoints a man named Heman as the main
musician or singer and Asaph as Heman's right hand assistant and the Merarites
at his left hand. Asaph is also credited with performing at the dedication of
Solomon's temple in 2 Chronicles 5:12.
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Horn and Tabor

* Byzantium
* Byzantine Empire
* 1546 CE

https://larsbrownworth.com/blog/2010/09/22/what-did-byzantine-music-sound-
like/
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HRIEQTeC POMENINTINOAS

| AHM

Figure 5b. Theophanis Strelitzas (1546): The Ark raised in Jerusalem. Mount Ahtos, katholikon of the monastery of
Stavronikita, part of a fresco. Image courtesy of Europroject ACRINET.

SOLER, T., & MITJANS, R. (2010). “Horn” and Tabor. The Galpin Society Journal,
63, 217-235. http://www.jstor.org/stable/20753664
p.234
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* 1490-1559

* Lived in Great Lavra, the largest monastery
at Mount Athos

* Painted frescos in the main building of the

Theopha nis complex, a Byzantine church dating back to
. 1004

Strelitzas

WRpl=eleln=lal=sl . Fresco (1546)

the Creta n) * The transport of the Ark of the Covenant

into Jerusalem

57



Inspiration of the Fresco

* (2Sam 6:5and 2 Sam 6:15-16; also  * from these passages become, on
1 Cr 15:28). In the Greek version of Teofanis' fresco,

the Septuagint, * a psaltery on the hands of King

* That is '[Israelites] were playing David, a lute and a
pefore the Lordonwel ned, .+ bowed vol for the cordophones),
with songs [...] [with the lyres a long trumpet a?n
kinnor and nevel, with timbrels, * ahorn (for Salpinx and s?pher), a
with cymbals, with auloi’. bagpipe, a shawm

* The instrument in 2 Sam 6:15 * and also a double pipe (for auloi);
appears as salpinges, 'trumpets'. for tympanois, he depicts a tabor
For 1 Cr 15:28, the Septuagint uses and a timbrel (which, for its part,
sopher, an 'obvious approach to adds some sort of kymbalois to

shofar'.20 'Well-tuned instruments' the set).

SOLER, T., & MITJANS, R. (2010). “Horn” and Tabor. The Galpin Society Journal,
63, 217-235. http://www.jstor.org/stable/20753664
p.220-221
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Strelitzas - Aims

* So the painter is putting together any instrument or group he could imagine,
with the aim of 'following the biblical text just as closely as he can’.

* Perhaps ensembles such as the one represented in Stavronikita existed,

* though all these instruments (and some of the combinations) would have
been common among sixteenth-century Greeks.

SOLER, T., & MITJANS, R. (2010). “Horn” and Tabor. The Galpin Society Journal,
63, 217-235. http://www.jstor.org/stable/20753664
p.220-221
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Horn and Tabor
Cambodia 11t
century

* Battambang, Cambodia

* “The oldest representation of
“wind and tabor””

* Mitjans Berga & Llobet (2010),
pp.70-71.

* The dating is contested: mid-12th
century according to Britannica

A i S

Mitjans Berga, R. & Soler Llobet, T. (2010). El conjunt instrumental individual
{vent + percussié}. Col-loquis del flabiol, pp.67-95.
https://raco.cat/index.php/ColFlab/article/view/372963
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The Pipe and
Tabor in
Arabian texts

and
iconography

Henry George Farmer (1965)

Extensive writings on the
history of Arab musical
instruments over 40 years

Farmer remains authoritative
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* The Mizmar
* Wind instrument, typically a single reed pipe

¢ The Duff

* Drum

* There was a tight connection between them

* The Shahin
¢ A further wind instrument
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Farmer on the Shahin and Duff

* The shahin would appear to have been a small three-holed recorder
such as was common with pipe and tabor players in medieval
Western Europe. It was played with the fingers of one hand, the
other hand being used for beating the tabl or drum, hence the
phrase in al-Ghazali [(d. 505/1111)]: “The shahin of the drummer
(tabbal).”

* Farmer could be taken to imply that he had seen the mizmar and duff
and the tabla and Shahin

* Aitradition is perhaps indicated
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Abu Hamid al-Ghazali

* Dates: (450-505 AH/1058-1111 CE)
* A most prominent Persian polymath who lived in Babylon

* His year of death is thought to be 1111 CE, so if he saw the pipe and
tabor from childhood, say aged 10, that would have been c1068 CE.

* This would not only date the pipe and tabor nearly two hundred
years before the Exeter misericord of 1250 CE but also provide a
most interesting geographical location for a tradition that may have
stretched back some considerable time.

66



Hardie (PhD thesis, 1946)

* ...the Arabic shabbaba became the axabeba of Spain, (Farmer: Hist.
Facts p. 137) and as the Arab tabl wa-shahin became the tabor and
pipe of the Cantigas de Santa Maria [c.1270-1280], So also the
mizmar and duff, the military band of the Jewish tribes of Al-Hejaz,
(Aghani 11,172) became the fife and drum of the Swiss lansquenets in
the late Middle Ages, and passed thence, by way of European
mercenaries into the British Army, until to-day...(Hardie 1946, p.120).

* Perhaps Hardie had direct experience
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Sneed (1934)

* Sneed clearly entertains the possibility that the ancient Egyptian reed
pipe (zummarah) and tambourine (darabukkeh) (mentioned by Engel
(1864, pp.219-220)), could have been played by one person:
“Compare the Egyptian darabukkeh and zummarah, the old English
tabor and pipe, the Revolutionary and Civil War fife and drum”
(Sneed 1934, p. 7).

* Sneed perceives a tight and natural association of the darabukkeh and
zummarah, even if they were not played by one person.
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Farmer quotes The Kitab al-Aghani (The Book
of Songs)

* “Ibrahim was one of the most proficient of mankind in the art of the
notes (nagham), in the knowledge of the rhythms (tgd'dt), and in
performing on stringed instruments.” He even essayed to play the
mizmdr (reed-pipe) and the tabl (drum). ...(Kitab al-Aghani, xiv, 54.,
in Farmer 1929/1994, pp.120-121).

* This again points towards a close association even if Ibrahim did not
play the two instruments together.

* The Kitab al-Aghani (The Book of Songs) is attributed to the 10th-
century CE Arabic writer Abu al-Faraj al-Isfahant (Kitab al-Aghani

It encompasses a long period from pre-Islamic times to the end of the 9th
century CE and includes 20 volumes. While the earliest known manuscript dates
to 1131 CE (in the Feyzullah Library, Istanbul), the second oldest is dated 1217-
1219 CE. Six of the volumes have illustrated frontispieces two of which show
women playing the frame drum (volumes 2 and 4, 1218-1219 CE).
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Manuscript
Arabe 273

Bibliothéque nationale de France,
Département des manuscrits (Arabe 273,
folio 52r; Plate 5).

A clear representation of a Pipe and Tabor
player
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Manuscript Arabe 273 — What is it about?

3

Title: “Parabole: le roi et le pauvre couple heureux” (The parable of the king and the
happy poor couple)

3

The text in Arabic recounts the hagiographic story of the early Christian saints Barlaam
and Josaphat.

* This ancient story appeared in Greek, Latin, and other languages, and early Greek
translations in the Christian era are attributed to John of Damascus, an Arab Christian
monk in Damascus (c.650-749 CE), or to Euthymius of Athos, a Georgian who died in
1028 CE

* The location of production is said to be Egypt
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Manuscript Arabe 273 — Dates
Opinion of Professor Khaled El-Rouayheb

* The assessment given of the location and date in Arabe 273 may not be conclusive.

* The image shows continuity with illustrations from the Arabic-speaking Middle East
(present-day Syria and Iraq) in the Abbasid period (750-1258 CE).

* At that time, Islamic manuscript production reached its height between the 8" and 10t
centuries CE.

* If it is possible that the illustrationsin Arabe 273 (as opposed to the manuscript itself,
and although not Islamic in theme evidencing techniques of the time) are dated early (to
the 8t and 9t centuries CE, for example), this would count as the first extant depiction
of a pipe and tabor player, around 400 years earlier than the Exeter misericord of 1250
CE.

According to Professor Khaled El-Rouayheb (Personal communication,
September 3, 2024), the image shows continuity with illustrations from the
Arabic-speaking Middle East (present-day Syria and Iraq) in the Abbasid period
(750-1258 CE). At that time, Islamic manuscript production reached its height
between the 8™ and 10" centuries CE. If it is possible that the illustrations in
Arabe 273 (as opposed to the manuscript itself, and although not Islamic in
theme evidencing techniques of the time) are dated early (to the 8" and 9t
centuries CE, for example), this would count as the first extant depiction of a
pipe and tabor player, around 400 years earlier than the Exeter misericord of
1250 CE.
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* Three Hebrew terms of interest stand out

Pipes and * These are

. M
Ta bO rs in the * English transliteration toph (drum)
Bible and * NN

* English transliteration machol or macchol (pipe).

. I7II?DI
* English transliteration (and) halil (pipe).

Apocrypha?

/
7

/
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Names of the frame drum in ancient Near and Middle Eastern civilisations

These most likely
represent different
transliterations of the
formula d+vowel+f in the
respective original

languages.

toph (ancient Israel), doff,
duff, or deff (ancient Arab
lands).
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Engel comments...

* Doff, or deff is the name given by the Arabs to a square tambourine
still in use, especially in the Barbary States.

* A parchment of sheepskin is stretched on a square frame, and four
catgut cords are strung over the inside to increase the vibration.

* This deff may have been the toph of the Hebrews, as well as the
square tambourine of the ancient Egyptians.

Engel 1864, p.222.
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* In the Greek translation of the Bible (the
Septuagint), machol is translated as yopog¢
(chorus), and also as chorus (chorus) in the
Latin translation (the Vulgate)

* Chorus and dance take hold in English
translations

* However, Strong and McClintock also
indicate a contrary interpretation whereby it
is thought to mean “...a musical instrument
used for accompanying the dance, which the
Hebrews therefore called by the same name
as the dance itself” /

r
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Contrary
translations:

authoritative
commentators

* Strong and McClintock cite John Parkhurst
and Adam Clarke (late 18th-century CE
authorities), according to whom machol is

* “some fistular wind-instrument of music,
with holes, as a flute, pipe, or fife, from 7n,
to make a hole or opening;” [Parkhurst] and
the latter [Clarke] says, “lI know no place in
the Bible where machol and machalath
mean dance of any kind they constantly
signify some kind of pipe.”

* And the German authority Rosenmuller
agrees with this (1768-1835 CE)
P 4

l
/
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Stainer
* Stainer also gives this opinion

* The close proximity of toph and machol leads Stainer to comment
“But may not machol signify a small flute? If so, the expression with
toph and machol would exactly correspond to our old English pipe
and tabor...”

(Stainer 1879, p.91).

81



Psalms 150:4 — Ben Rae

* Ben Rae, Ph.D. candidate in Old Testament at the University of Cambridge
Faculty of Divinity

* “I'find Ps 150:4 to be the most compelling case that a maholah is a musical
instrument rather than a dance, since all the other references in Ps150:3-5 are to
musical instruments, although a reference to dance is not impossible. All the
other references to maholah could be understood as a musical instrument, but
they could all be understood as ‘dance/s’ too.”

https://www.divinity.cam.ac.uk/staff/ben-rae
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Toph and machol/halil
* Halil is also used (unambiguously) to denote a pipe

* All occurrences of machol/halil occur in concordance with toph, and
half of the occurrences of toph are found with machol/halil

* Concordance = close association of two terms (proximity, semantic,
metrical)
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Concordances * 15 occurrences of toph in the Bible
— WO I’dS ¢ 11 occurrences of machol in the Bible

occurring
together

* 7 occurrences of toph and machol (47%)
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Toph and machol/halil —a compound?

* The combination pipe and tabor is clearly a compound both
semantically (it is a unitary instrument) and phonetically: the words
are characteristically run together as follows.

* Pipe ‘n tabor
* Pipentabor (/parpn'terba/)
* A parallel example is fish and chips (fish ‘n chips, /fi[n't{1ps/).
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Back to the Hebrew!

U-bim-ho-lot.
T

and with dances

ba-tup-pim
En

with timbrels

Sumpsit ergo Maria prophetissa, soror Aaron, tympanum in manu
sua: egressaeque sunt omnes mulieres post eam cum tympanis
et choris,

Exodus 15:20
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Dr Guy Shaked — Poetic Metre in the Bible

“The Song of the Sea (Exodus 15:20) - the first text
where | find meter, is when Miriam speaks of tof
and mahol

Psalm 150:4: the third text where | find meter,

II)

speaks of tof and maho
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What can connect Toph and Machol?

A strong association can be
evidence by

Concordance — linguistic
proximity

Poetic metre

Also

Concordance can lead to
compound
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The Tripartite Mahzor |
Dr Guy Shaked _}

Bhni-n i i i
* Anilluminated manuscript of an Ashkenazi Hebrew ' bR nERsa
prayer book used on special Sabbaths RN

* Lake Constance, Southern Germany, ca. 1322

* Shaked (2020). The Jewish attitude towards the
playing of music in the Tripartite Mahzor

https://www.tandfonline.com/doi/full/10.1080/23311983.2020.1740539#abstrac
t

Today, the manuscripts are split between three different libraries: the
Kaufmann Collection at the Library of the Hungarian Academy of Sciences
in Budapest, Hungary, and the Bodleian and British Libraries in Oxford and
London, England—hence its name, “Tripartite”.
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Did Miriam play the Pipe and Tabor?

* Exodus 15:20

* toph and machol are concorded
and exemplify metrical
connection

* In the Tripartite Mazhor, Miriam
is depicted as playing the Pipe
and Tabor

* c1322 CE

Miriam playing the pipe and tabor at the crossing of the Red Sea.
Source: Tripartite Mazhor, ca.1322 CE.
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The Tripartite Mazhor

I m'a‘w‘amf-{,‘

T
\
l
!
§

I

https://talivisualmidrash.org.il/en/creations/the-tripartite-mahzor-kaufmann-
ms-384-f-197r-the-parting-of-the-red-sea/

https://portail.biblissima.fr/ark:/43093/mdata1d01d547a8ec22bee72537f40c06
9d6718142f36

https://portail.biblissima.fr/fr/ark:/43093/ifdatad88de72af9532e6ca2320603acf4
dOfa4fc96e61
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Why is Miriam shown playing the Pipe and
Tabor?

* Naturally, amongst the writers and illustrators there would have
been knowledge of the biblical passage in question and a general
interpretation of toph and machol might have been decided upon.

* From toph and machol it might have been an easy step to interpret
toph and machol as pipe and tabor, drawing upon real-life
‘ contemporary experience of the instrument.

\
N\

https://biblehub.com/interlinear/exodus/15-20.htm

https://www.studylight.org/interlinear-study-bible/hebrew/exodus/15-20.html
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Ptolemy, c.100-170 CE

* Alexandrian polymath
* Combined theoretical and practical considerations

* May well have seen a three-hole pipe
* As described in his musical treatise Harmonics
* Tetrachord system of tuning

* In accordance with the contemporary three-hole pipes of Salamanca
* Tuning pre-dating equal temperament

https://www.mifami.org/eLibrary/Ptolemy-Harmonics-I.1-9-Solomon_trans.pdf
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What does Ptolemy say?

* In reference to his technical description of the homalon diatonic

« “..the character that becomes apparent is rather foreign [xenikoteron] and
rustic [agroikoteron], but exceptionally gentle, and the more so as our
hearing becomes trained to it, so that it would not be proper to overlook it,
both because of the special character of its melody, and because of the
orderliness of the division”

Garcia Pérez 2011, p.358
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Harmonics — the Homalon Diatonic

 “...a mathematical speculation
which, when confronted to the
ear, brings out an agreeable

sensation...” !

1,3/4,3/4,1,

Q

1,3/4,3/4,1
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Just Intonation According to Claudius Ptolemy 7 limit Soft Diatonic

Octave

i e VR sasmes e

Whole tone

» M ) 1:34/11:10 Scroll for details

https://www.youtube.com/watch?v=yu6BnShDoQA
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Garcia Pérez on Ptolemy

“the character that becomes apparent is
rather foreign [xenikoteron] and rustic
[agroikoteron], but exceptionally gentle,
and the more so as our hearing
becomes trained to it, so that it would
not be proper to overlook it, both
because of the special character of its
melody, and because of the orderliness

of the division”. y

“To our eyes, this sentence makes it
clear that Ptolemy had already listened
to the scale when he described it and
gave it the name homalon”

Garcia Pérez, A.S. (2011). Ptolemy, pipes and shepherds.
In Proceedings of Crossroads Conference 2011 — School
of Music Studies, A.U.Th. / .LM.S., pp.357-373.
https://www.researchgate.net/publication/348499734 Pto
lemy pipes and shepherds

Amaya Sara Garcia Pérez and Alvaro Garcia Pérez, «La
afinacion de la flauta tradicional salmantina de

tres agujeros», Revista de Musicologia XXXIl, no. 2
(2009), 343-361
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The Salamancan Pipe has the Homalon tuning

Homalon Salamanca
Ideal conditions Empirical evidence
Frecuency ratios
O or Cents Cents
! — pipe lenght ratios
= 10/9 182 199,3
11/10 165 163,9
12/11 151 145,8
1,3/4,3/4,1, 1,3/4,3/4,1 —
4 4 ’ 4 4 4 4 10/9 182 178,7
11/10 165 170,7
12/11 151 150,2

Garcia Pérez, A.S. (2011). Ptolemy, pipes and shepherds.
In Proceedings of Crossroads Conference 2011 — School
of Music Studies, A.U.Th. / .LM.S., pp.357-373.
https://www.researchgate.net/publication/348499734 Pto
lemy pipes and shepherds
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Figure 1. Three-hole flute from Salamanca (Fundacién Joaquin Diaz).

Garcia Pérez 2011, p.369.
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Rustic and Foreign

* “rustic” (agroikoteron)

* Heard in the countryside

* “foreign” (xenikoteron)
* Not well-known
* Not Hellenic

* Little or no precedent in former ancient accounts of
music
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What does Garcia Perez say?

* Ptolemy was well-versed in the Greek theories of harmonics
hitherto, his use of foreign could mean a tuning system from
elsewhere and rustic one of the countryside. Therefore, a
physical encounter with a three-hole pipe exhibiting what he
came to describe as homalon tuning may well have prompted
his remarks

Garcia Pérez 2011, p.366

103



Instances of three-hole pipes in rustic
traditions?

* Not naturally represented on vases or stone and other material surfaces?

* That is to say, any three-hole pipe of the type potentially described by Ptolemy did not play
a part in Dionysiac rituals and Maenadic frenzies, religious and ceremonial occasions
(sacrifices, marriages, funerals), or the festivities of the wealthy and aristocratic classes, nor
was it related to mythological themes.

* In other words, there was representation of music in religious settings and the social
occasions of the wealthy, but not in popular rustic culture.

* The pipe and tabor may well have been a rustic instrument that was likely to be less
represented than others.
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A variety of tuning systems in antiquity

* Broadly ranging from modes to the diatonic system
* Aulos — modal tunings (well described)
* Different aulos, different tuning

* Also diatonic systems
* Well developed by at least c.1800 BCE

* Were such precise tunings lost in the Middle Ages?
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The Pipe and Tabor — Continuity?

* As a traditional rustic instrument, was there a continuity with Ptolemy’s
homalon in the Salamancan pipe?

* In Spain, pipes with modal tunings could have existed side by side with other
instruments tuned to either just tuning or eventually equal temperament
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Garcia Pé rez, * “Three-hole flutes are specially important in folk

AS. (2011) traditions along the Spanish-Portuguese border.

Ptol . * One of the places from this border area where the three
olemy, pipes hole flute is the most important folk instrument is the

and shepherds Spanish province of Salamanca”

Garcia Pérez, A.S. (2011). Ptolemy, pipes and shepherds. In Proceedings of

Crossroads Conference 2011 — School of Music Studies, A.U.Th. / LM.S., pp.357-373.

https://www.researchgate.net/publication/348499734 Ptolemy pipes and_shepherds
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* The most common Greek word for the high
frame drum is TtUunavov (tympanum), in
Latin tympanum.

* Regarding the name of the drum through
time, the underlying phonetic pattern is

Where does t+vowel+(m)+p/b
* realised as tympanum, tambour(ie), timbrel,

and toph, tabret, tabor, tabber and variants.

from? * As for +(m)+p/b, it is possible that there has
been an oscillation over time between the
reduction of /mb/ to /b/ with insertion or
omission of the voiced bilabial m /m/ before
the plosive b /b/.

tabor come

r
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Medieval Variations

* From the Medieval period onwards, there are two main overall
spellings of the name for the high frame drum, tabber and tabor with

many variant forms of each

* The Middle English Dictionary provides the following entry as well as
46 quotations including variants dating from 1300 to 1450 CE.

* tabour n. Also taboure, tabor, tabur(e), taber, tabir, tabre, thabour;

pl. tabours, etc.
& tabourus, tabourris, taborus, taubores, tiboures & tapres.
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* A great deal of scholarship, especially on
Shakespearian English

English * According to David Crystal’s authoritative
Pronunciation

book on the Original Pronunciation (OP) of
the plays (Crystal 2005), the initial vowel
around 1600 quality of a word such as day would have
been du-i (/a1/).
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The Tempest

* This occurs in contemporary English west country pronunciation
(Wells 1992, pp.343-345). In Shakespeare’s play The Tempest,
tabour* (or tabor depending on the edition) occurs twice in the
drama as below.

* Stephano [3.2.151 ]

Lead, monster; we'll follow. | would I could see this tabourer; he lays it on.

* Ariel [4.1.175]

Then | beat my tabour; At which, like unback'd colts, they prick'd their ears...

(Shakespeare, The Tempest, n.d., 3.2.151 and 4.1.175).
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Tabber vs Tabor

? o

WHAT IS THE DIFFERENCE? WHY IS THERE A WHAT DOES IT MEAN
DIFFERENCE? TODAY?

https://www.pipeandtaborcompendium.co.uk/terminology/tabber/tabberall.htm
L
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Tabber vs
Tabor

Toph

Duff
Tympanum
Timbrel

Tabret

Tabber /taeba/

Short vowels

con+mono+con

Tabor /teibas/
Tabour /tetba/

Diphthong

con+diph+con
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* From about 1400 to 1700
* The quality of English vowels changed

The GreaJ,[ * From Middle English to Modern
VOWQ| Sh|ft English
* There was a move
CAVA ...from monophthongs (one vowel sound)
...to diphthongs (two vowel sounds) ’

/
7

https://en.wikipedia.org/wiki/Great_Vowel_Shift#:~:text=The%20Great%20Vowel
%20Shift%20was,effectively%20all%20dialects%200f%20English.
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* Vowel pronunciation

* Late Middle English Modern English

* before the GVS after the GVS
* bite /i:/ /a1/
* meet Je:/ [i:/
* mate Ja:/ Je1/ ’
* out Ju:/ Jav/
/
P4
-
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Tabber vs Tabor

Tabber Tabor

Tabber

* Tabor
* Modern English /tetba/

Early English [teba/

Middle English

/ta:ba/ ... /toiba/
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So why do we find
tabber and tabor?

* The monophthong persists
through history

 /taeba/, /temb/ - old standard
* Pronunciation began to change

* Perhaps some wrote the word
with a double consonant to
attempt to preserve the old
pronunciation
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Tabber vs Tabor

* There is no “correct pronunciation”

* We should ask this question

* Why are there different spellings and
pronunciations?

* Personal preference as to what you choose
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Whittle and Dub

Likely to have existed in parallel with Pipe and Tabor

* Whittle and dub — rustic use?
* Continuity with toph/duff and txilibitu, txirula (Basque names for the pipe)

* Pipe and Tabor — other social settings?
* Considerable overlap

* Perhaps a doublet
* Use either one depending on the audience
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The context says it all!

* “WHIT AND DUB. — Musical instruments, formerly used in Berkshire villages ; these are
like the Pipe and Tabor of Scripture.” (Lowsley 1888).
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The Lyrical Pipe and Tabor

Mark Perkins

* My Article

* Perkins, Mark, The Lyrical Pipe and Tabor
(April 06, 2025). Available at SSRN:
https://ssrn.com/abstract=5091783 or
http://dx.doi.org/10.2139/ssrn.5091783

* My playing to Matt Simons’ jig

* https://www.youtube.com/watch?v=W16y
EqvPj5s

tti

g
l

Girl jig with Mark Perkins on the Pipe and Tabor.
: '
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The Lyrical Pipe and Tabor

A series of 9 talks The Taborers Society

Talk 9: Conclusions

Mark Perkins
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https://www.pipeandtabor.org/
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https://www.pipeandtabor.org/

The Pipe and Tabor has proved elusive

* Hitherto, it has proved hard to uncover evidence of the pipe and tabor before
the mid-13th century CE in Europe, let alone elsewhere

* In contrast with other musical instruments, there has been a representation
gap stretching back seemingly without limit

* The vision of a Lyrical Pipe and Tabor helps to conceptualise the instrument
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The Lyrical Pipe and Tabor

Sings its song to us in Prompts us to see and

hear it in equally
diverse ways

different ways, in
different places, in
different forms

Only a broad
anthropological
approach will serve as
a methodology to
understand it
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||| Timeline - Highlights

The high frame The Bible 6t | Aulos et Scabellum,
drum 2000 BCE century BCE 400 BCE to 200 CE

8 Ptolemy 100-170 CE

Change of
Wind and The Medieval pronunciation
percussion 845 CE Period (tabor), 1400s-
1800s

Arab lands 750- CE
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Perhaps

It spread to
Europe during
or after the
crusades
(route 1)

The Pipe and
Tabor was an
instrument
originating in
the Levant

And/or via
North Africa
to Spain
(route 2)
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The Lyrical Pipe and
Tabor Emerges!

* Thanks for giving me your time!
* Mark Perkins
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The Lyrical Pipe and Tabor

Mark Perkins

* My Article

* Perkins, Mark, The Lyrical Pipe and Tabor
(April 06, 2025). Available at SSRN:
https://ssrn.com/abstract=5091783 or
http://dx.doi.org/10.2139/ssrn.5091783

* Full references are found there

* My playing to Matt Simons’ jig

* https://www.youtube.com/watch?v=W16y
EqvPj5s
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Girl jig with Mark Perkins on the Pipe and Tabor.
: '
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